The presence of the Catholic framework in J.R.R. Tolkien's legendarium has long been the subject of debate. Various Tolkien scholars and literary critics have already written different critical interpretations to consider whether to assign The Lord of the Rings and The Silmarillion to Christian Mythology or not; numerous attempts have been made to clarify this statement. Therefore, the reasons, why it should be included in this category are many and various. There are several examples in Tolkien's The Lord of the Rings that can be studied in relation to Christian themes and motives. Consequently, the aims of this paper are to study the possible similarities of Varda, Queen of the Stars, and Galadriel, the Lady of Light, to the Blessed Virgin Mary in Christian contexts. Moreover, to study the influence of Tolkien's strong faith, which shaped his Catholic imagination, all through his legendarium, and subsequently leads us to observe Tolkien's complete obedience to Catholicism, and especially, his profound devotion to the Blessed Virgin Mary.
Introduction
Indeed, Saint John of the Cross narrates and portraits beautifully the "Journey" of the soul or the Journey of initiation, called "The Dark Night", which is defined by the stages of the soul's purification [spiritual cleansing from Sin] throughout the Path of hardships and trials. The aim is the "Purification" of the inner self, which represents the spiritual aspect of Human's Mission on Earth. However, it is only gained through pains and sufferings, imposed on Human's body, soul, and mind:
The Lenten Journey Although Tolkien's mythical characters, places, and adventures exist in an ancient and pre-Christian era, however, this does not mean that his legendarium is lacking Christian themes. In fact, J.R.R. Tolkien, who is widely regarded as the greatest Catholic author of the post-Christian era iv 
had made it clear that, "The Lord of the Rings is of course a fundamentally religious and Catholic work; unconsciously so at first, but consciously in the revision. That is why I have not put in, or have cut out, practically all references to anything like 'religion,' to cults or practices, in the imaginary world. For the religious element is absorbed into the story and symbolism." v In 1997, George Sayer, Tolkien's close friend offered his opinion and said, "The Lord of the Rings would have been very different, and the writing of it very difficult, if Tolkien hadn't been a Christian."
vi Consequently, the significant and memorable characters, such as Gandalf, Galadriel, Aragorn, and Varda [Elbereth] , have similar characteristics and resemblance to Jesus Christ and the Virgin Mary, and/or they have some specific manners that remind the reader of those holy figures. All these characters played important roles in the story, by guiding and helping Frodo Baggins.
Varda Elentári [Star-queen], Tolkien's most tender representation of Mary, Queen of Heaven, and Earth
When one commits sins or does not act, according to his destiny [that which God had willed him to do], or does not act, according to the religious teachings and moral ethics, he has to "repent," in order to be able to return to God's Favor and Grace. Most importantly, one must repent, seek forgiveness, and beseech God's "Pity" and "Mercy," for only then, can he hope to reconcile with his Creator.
As a result, the Mediator and Intercessor should be none other than that "Refugium peccatorum," or the "Refuge of sinners," that "Mater Salvatoris," or the "Mother of the Savior," that "Janua coeli," or the "Gate of Heaven" that "Rosa Mystica," or the "Mystical Rose" that "Regina sacratissimi rosarii," or the "Queen of the most Holy Rosary," who is none other than Mary, Mother of Jesus Christ. 
In another of his letters, Tolkien offers another translation, which is more literal, "O Elbereth Starkindler from heaven gazing-afar, to thee I cry now, in the shadow of (the fear of) death. O look towards me, Everwhite."
xviii That is why Sam's prayer gives him enough might and strength to confront and attack the evil spawn of Ungoliant. However, Tolkien, himself commented that neither Frodo nor Sam deliberately and consciously called for the intercession of the higher powers. As a result, "Grace" was bestowed upon Frodo and Sam, so that they may be able to call on "Grace". Indeed, the servants of Ilúvatar helped and assisted other servants of Ilúvatar. (Birzer, Sanctifying Myth) On the other hand, the wife of Manwë, who is the maker of light and stars is known as the "Queen of Heaven" and the "Star of the Sea, and is the counterpart of Virgin Mary in Catholic Theology. The Elves invoke her and seek fervently her "Intercession" and "Grace" in their prayers, more than any other Valar.
xix Therefore, it is reasonable to consider that Tolkien's angelic Elbereth stands as a Marian figure in his legendarium.
Another interesting example concerning Varda can be seen in the Dagor Dagorath [Sindarin, Battle of all Battles], also known, as the Second Prophecy of Mandos. It is Tolkien's mythological equivalent of the Norse "Ragnorak", and St. John's "Apocalypse". It is the final titanic Battle of the two opposing forces, along with their followers, which will be followed, by the final victory of Ilúvatar and his allies over Morgoth the Evil.
xx In Catholicism, the image of the woman "clothed with the sun", who is ready to give a second birth to the Messiah is none other than the Virgin Mary. 
The curious case of Galadriel, The Lady of the Golden Wood
From the very beginning of The Lord of the Rings, until the very last, Christian themes can be traced in almost every chapter; these themes exist as a significant aspect of each person. That is why Galadriel, the Lady of Lórien, who is among Tolkien's strongest and most vividly drawn characters is probably one of the most powerful and inspiring representations of the Blessed Mary. It is perhaps fair to assume that Galadriel was one of Tolkien's most favorite figures in his legendarium. He described her as "the mightiest and fairest of all the Elves that remained in Middle-earth" (Tolkien, The Silmarillion) and the "greatest of elven women" (Tolkien, The Lord of the Rings) However, some Christians consider almost impossible to prove such comparison, and some Tolkien scholars as well may question the veracity of such similarities and likeness; especially by referring to some of Galadriel's manners, such as her pride, or her rebellion against the Valar [the Angelic guardians] and her childbearing. However, some of Galadriel's key aspects make this analogy almost possible, and worthy of deeper reflections. xxvii Thereupon, in regard to Galadriel's image, some other opinions have suggested that the figure of Galadriel, in Lothlórien can be seen as the symbolic figure of the Church in its feminine aspect; that is, as "the bride of Christ", which Catholics refer to it as "our Mother the Church". In fact, the same thing can be seen in Dante's Paradise, when the Italian poet presents Beatrice, as the symbolic figure of the Church.
Indeed, Cath Filmer-Davies says, "Galadriel signifies the Church, not the Virgin Mary, because Galadriel is not a virgin. Although Galadriel is not beyond the temptation to power, offered by the Ring, however she rejects it and does not succumb to temptation; as a result, Galadriel could be considered as a holy figure. " xxviii There are, additionally, images of the functions of the Church, and the Provision for Sacramental Grace, in some parts of the story. The spiritual food of bread and wine could then be seen in the Provision of the "miruvor", the healing cordial of Imladris, and the "lembas", the Elven way-bread, which strengthens and sustains the members of the fellowship [who could be considered as pilgrims] in times of hardship. Another particular title, given to the Blessed Virgin, in the "Loretto's Litany" is "Stella Matutina" or the "Morning Star", which could be connected to Galadriel, as the "Giver of the Light of Eärendil's star", which is the last surviving Silmaril, as a light, when all other lights go out... It sustained and helped Frodo and Sam on their Journey in Mordor. (Flieger, Splintered Light) Another example is Galadriel's pity and mercy, which was shown in her confrontation with Gimli, the dwarf. This shows that Galadriel has something that her husband, Celeborn lacks. Indeed, it is Galadriel, who corrects Celeborn's inappropriate manner and hostile words towards Gimli. 
The existence of the "Holy Spirit"
Unlike Galadriel, whose similarities with the Virgin Mary are covered with a veil of uncertainty, the existence of "the One" [the Almighty,] in Tolkien's legendarium is clear as crystal. In fact, Tolkien harmoniously combined several philosophical and theological aspects, such as Judeo-Christian Theology, Stoic, and Platonic Philosophy, and almost some of Northern Germanic and Scandinavian Mythology, to create his perception of God Almighty. Therefore, it could be said that Eru [Quenya means All-Father -Heavenly Father] is Tolkien's equivalent of the First Person of the Christian Trinity, who is God the Father.
xliv Indeed, in an interview in 1968, Tolkien had firmly asserted, "The book is about the world that God created -the actual world of this planet."
In his book, "Tolkien and The Silmarillion", Clyde S. Kilby says, "Professor Tolkien talked to me at some length about the use of the word "Holy" in The Silmarillion. Very specifically, he told me that the "Secret Fire sent to burn at the heart of the World" in the beginning was the Holy Spirit." "Therefore Ilúvatar gave to their vision Being, and set it amid the Void, and the Secret Fire was sent to burn at the heart of the World; and it was called Eä." (Tolkien, The Silmarillion) The Flame Imperishable or the Secret Fire is a mysterious, powerful life force, which has the ability to create [lifegiving] , that only Eru [Ilúvatar] possesses.
xlv Melkor is the perfect example of the sin of possessiveness, by considering his hunger for power and his desperate efforts to seize the mysterious force of the Flame Imperishable; moreover, he later steals the Fëanor's Silmarils for his dark crown.
It is important to notice that even the Dwarves [or Khazâd, xlvi Aulë's creation] had not the gift of freedom and an independent life of their own will; they could only live and act when Aulë's thought and will were upon them. (Tolkien, The Silmarillion) As a result, Ilúvatar considered Aulë's unauthorized and thoughtless creation of the Dwarves as an offense, and questioned his intention and inner thoughts.
xlvii Therefore, Aulë, who had exceeded his power, repented and expressed his utmost submission towards Eru. He later assumed that he should destroy his own creations [the seven Fathers of the Dwarves] with his great hammer. However, Ilúvatar, who perceived Aulë's humility and submission towards himself stopped him, and expressed his wish in accepting the Dwarves as his adopted children, and then gifted them with spirits and will of their own.
Verlyn Flieger believes that, "Aulë's unquestioning acceptance of Eru's chastisement his willingness to destroy his creatures recalls the unquestioning obedience of biblical Abraham and his willingness to sacrifice his son Isaac at his God's Command." xlviii
The reader should then pay attention to the fact that several times, throughout Ainulindalë, Tolkien intentionally capitalized the term "Being" alongside Iluvatar's use of "the Flame Imperishable," to put an emphasis in the act of Creation [to create things that are ontologically independent from Ilúvatar xlix ]. Therefore, it is fair to consider "the Flame Imperishable" or "the Secret Fire," as Tolkien's mythological representation of the Third Person of the Trinity. li Thus, it is perceived that Gandalf is the servant of Ilúvatar, the possessor of the Flame Imperishable.
Conclusion
Various scholars believe that in his legendarium, Tolkien delicately portrayed the image of the wayfaring "Christian Quest," on a Mystical Journey to Redemption. At both, Rivendell and Lothlórien, counsels are offered, and as a result, the power of moral and spiritual strength is renewed. At Rivendell, Frodo accepts the Call on his life, to be the Ringbearer, though he admits frankly, "I do not know the Way..." Interestingly, the Way being the biblical name for Christianity.
In spite of some skepticism, concerning similarities to Christian themes and motives, in 1978 James Lynch proposed another strong idea; he considered the feast scenes of The Lord of the Rings as some types of Eucharistic feast.
He identified Bilbo's farewell party with the feast in Lothlórien, hosted by Lady Galadriel, as an identification of the "Last Supper" of Jesus Christ. Each one is focused on a departure [which could be interpreted as an Initiation] and greater errand. lii Accordingly, Stratford Caldecott believes that Gandalf, Aragorn, and Frodo, could be seen as "Christian heroes" and some kind of "Christ- figure." liii Jean Chausse in his turn suggests that the three specific figures of Christ or "facets of the personality of Jesus," as the Laborer, Sufferer, and the King correspond respectively to Gandalf, Frodo, and Aragorn. figure; he has the image of the one, who bears the Cross, to unmade the Original Sin, and bring hope and redemption for all the people. According to Christian belief, Christ unmade the Original Sin with his life, death, and resurrection. As a result, if the One Ring is simultaneously equivalent with the concept of Sin in general, and Original Sin in particular, thus, the Christocentric aspects of this story will be fully manifested.
lvii Therefore, as long as the One Ring is considered as the Original Sin, the argument sounds then, most plausible! Furthermore, there are also other characters that could be seen as Christ figures, such as Gandalf with his "resurrection," and "transfiguration," which are similar to Christ's Mystical and Spiritual Transfiguration. Moreover, Aragorn's descent to the Paths of the Dead is similar to Christ's descent into Hell, following his Crucifixion. Aragorn is the "King of the Dead," just as Christ, who has the power to set the suffering souls, free of their torments, is seen as such. Furthermore, as a healer, Aragorn bears another interesting resemblance to Christ. Indeed, Tolkien strongly believed that Myth is deeply rooted in Christian Theology. Thus, by highlighting the role of God's Grace, throughout his legendarium, he showed that the necessity of having the essence of heroism comes from God's Pity, Mercy, and, Grace, and not from sword and sorcery or Human's will. It can be concluded that, J.R.R. Tolkien intended to design his Myth as Christian as possible, however, he tried his best to avoid any explicit references to Christian Theology. In "The Monsters and the Critics", Tolkien clarified his fear of it, and explained that if the author makes his meaning too explicit, therefore he risks destroying the art, a deeper significance, and the internal layers of his work. C.S Lewis confirms that and says, "The essence of a Myth [is] that it should have no taint of allegory to the maker and yet, should suggest incipient allegories to the reader. " lx As a result, the researcher tried to show the pros and cons of such opinions, studied by various scholars, about any possible connection with Christian themes. Obviously, this is still an ongoing debate between authorial intentionality and readerly applicability, in Christian references in The Lord of the Rings.
Therefore, a Christian reader could find several examples that could be allegories, not in the sense of portraying political events of Tolkien's era, but in the sense of Christian Parable. Thus, one cannot deny the fact that if a devout and faithful author intends to write about "Pity" and "Mercy" or uses these divinely terms as the basis of his framework, he would certainly remember: "Virgin Clemens" or the "Virgin most Merciful" that could be highlighted in his story, whether consciously or unconsciously.
Thus, from Tolkien's perspective, God offered Mary's image to the world, along with her life story, "To refine so much our gross manly natures and emotions, and also of warming and coloring our hard, bitter, religion."
The idea and purpose that she is indeed serving as the human Tabernacle for the Second Covenant, the Christ, means that she must be impeccably and awesomely beautiful, Tolkien argued. Therefore, every beautiful aspect that Tolkien created came from his own limited notions and understanding of Mary, as he had claimed. In an unpublished letter to Clyde Kilby, Tolkien wrote, "There is something missing from any form of "Christian Thought" that could make such an omission. A failure (I think) JRR Tolkien, CS Lewis, GK Chesterton, Chas Williams. Bloomington, Minnesota: Bethany House. Plath, S. (2000) . The unabridged journals. K. V. Kukil (Ed.). New York: Anchor. 
